“A lot of rock and roll listeners

didn’t know the difference between
a trumpet and a trombone...

...Using jazz musicians was really

revolutionary.”

~ DID BRECKER REALIZE HE WAS MAKING MUSICAL HISTORY BACK AT
the dawn of jazz-rock fusion? “Actually, it was kind of mind-
ggling at the time,” he recalls. “It was an exciting era that

sn’t quite been duplicated since, a natural convergence of

style and music. A lot of rock and roll listeners didn’t know
_' difference between a trumpet and a trombone, so it
ened up a lot of ears. The fact that they were using jazz

nusical influences at
ition in Philadelphia,
all the great organ
of course there was
rew upon the talents
> of the pop singers
ay with them on the
lon also played !

arummet.
3B radio

__arrangements. That wa e with James

to do my own charts for Diana Re

And one that

using upright bass to electric, and his writing became more
R&B- and jazz-rock influenced. | really got to see the influ-
ence the times had on him.”

For Brecker, Yamaha trumpets are an obvious choice.
‘| play a Yamaha B-flat 8335 Xeno model that I'm very
happy with,” he says. “I've played it for two years now —prior

to that | had a 6335. Yamaha trumpets are all amazingly
consistent, technologically speaking. But this particula
model seems to suit me best. It's got a very round, full, p
ty trumpet sound, with the right response for me. | ca
all over the horn—it’s just easy to play, and it feels
get a lot of great comments about it all the time.” Rg
plays a Yamaha 631 flugelhorn.

Of Brecker’s countless sessions, which we

memorable? “Well,” he replies, “those wol Id
where the musicians were personally involv

the Paul Simon records, and the Stex
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