AROUND THE HORN WITH

RANDY BRECKER

“A lot of rock and roll listeners
didn’t know the difference between

In today’s sample-anything era, it’s easy to forget just how bold a move it was when a handful of young
musicians first melded rock and jazz back in the late ’60s.

a trumpet and a trombone...
...Using jazz musicians was really

Trumpeter Randy Brecker was one of those genre-jumping revolutionaries. As a founding member of
Blood, Sweat & Tears, he appeared on The Child Is Father to the Man, a record whose bold jazz/rock/R&B
hybrids set the musical community on its ear in 1968. Since then he’s played on countless sessions,
many of which were hits. He’s collaborated with everyone from Aerosmith to Zappa, including James
Brown, Eric Clapton, and Frank Sinatra. He’s also released many memorable albums as a solo artist, with
his brother, tenor saxophonist Michael Brecker, and with his wife, vocalist/pianist Eliane Elias.
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the dawn of jazz-rock fusion? “Actually, it was kind of mind-

r&b- and jazz-rock influenced. i really got to see the influ-

boggling at the time,” he recalls. “it was an exciting era that
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hasn’t quite been duplicated since, a natural convergence of
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the difference between a trumpet and a trombone, so it
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opened up a lot of ears. The fact that they were using jazz
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Springsteen’s ‘Meeting Across the river,’ on born to run.

After the first blood, Sweat & Tears release, brecker
departed to play with influential bebop pianist horace Silver.
“i just really wanted to play,” he explains. “in bS&T i was

revolutionary.”

And one that definitely sticks in my mind was going on the
road with Stevie wonder during his “Superstition” days.”
brecker feels that the fusion spirit survives, even if it’s

mostly reading charts—i didn’t really get much of a chance

not exactly welcomed by the mainstream music industry.

to solo. Playing with horace was an amazing learning expe-
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