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Secular music was forbidden in the religious Campbell home, but Gorden caught the pop
music bug from late-'70s and early-'80s hits on the car radio. “l heard lots of things | liked,
like Steely Dan, but | didn’t learn who the artists actually were ‘til years later,” he recalls.

Campbell attended Washington, D.C.s Howard University, where he studied with legendary
jazz drummer Grady Tate. He majored in jazz studies, but also mastered such classical techniques
as timpani and four mallet playing for vibes and marimba. “My studies made me versatile,”
he says. “That’s important in this business. Unless you're playing in a successful band, you
have to play a lot of styles to be able to work regularly. People know they can call me for

any gig, and I'll make it feel good and sound authentic.”

11 | LOVE YAMAHA DRUMS FOR THEIR TONE AND CONSISTENCY.

Feel and authenticity are important for any drummer, but especially so for Campbell, who
specializes in collaborating with hip-hop, pop, and R&B artists whose recordings are usually
created without live drums. As a result, his playing often walks a fine line between replicating
hit records and adding a high-adrenaline human touch.That’s definitely the case with the
numerous American Idol singers Gorden has worked with.

“These days | perform along with prerecorded tracks 90% of the time,” he says. “It’'s harder
than it sounds, because machines are perfect and we're not. You have to get as close as possible
to the feel of the machine, because most artists want the live performance to feel as much as
possible like their records, but with a little extra human excitement.”

Getting it right requires practice. “l usually start by learning the
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