PEDJA MUZIJEVIC IS ONE OF TODAY’'S most adventurous classical performers.
The Sarajevo-born, New York City-based pianist has won praise and prizes

for his solo recitals, orchestral and chamber performances, and collaborations
with such leading dance troupes as Mikhail Baryshnikov's White Oak Dance Project
and the Trisha Brown Dance Company.

When we spoke to Pedja Muzijevic (pronounced “PEH-ja MOO-zhee-eh-vitch”),

he was performing a typically ambitious series of programs at the Spoleto USA
festival in Charleston, South Carolina. “Tomorrow | play a Schumann piano quintet.
The concert after that is a J.S. Bach gamba sonata and Béla Barték’s Contrasts, and
after that, a premiere of a wonderful new piece by Jonathan Berger. | love performing
in such a constant mix of styles, though it does create havoc in my life!l””

Musijevic’s wide-ranging career is reflected in his recent solo piano release,
Sonatas and Other Interludes. In a daring stroke of programming, the pianist
intersperses 18th- and 19th-century keyboard works with movements from Sonatas
and Interludes, John Cage’s 1948 masterwork. Cage’s score calls for the performer
to “prepare” the piano by inserting dozens of pieces of hardware—screws, nuts,
bits of rubber and plastic—between the piano strings. This transforms the piano
into a virtual percussion orchestra generating clanks, thunks, and eerie, bell-like tones.

“Other musicians had prepared pianos before Cage, but he’s the one who really
explored and played with it,” says Muzijevic.”The story goes that he was asked to
create works for a dance company that only had money for a piano, but he wanted
to create something that sounded like more than one instrument.”

In practice, it's impossible to play Cage’s prepared pieces and conventional piano
works on the same instrument in the same concert. This is one reason why it's so
startling to hear a collection that veers from Cage to Schumann to Cage to Liszt.
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