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The show’s biggest departure from typical Broadway practice is the fact that the music
isn't reproduced note-for-note each night. “Each performance is a total, live jam session,”
says Lelli. “We never play it the same way twice.There’s never been a Broadway show
like this, where the show is the band. We feel so lucky to be there!”

For Lelli, a self-described musical chameleon, the gig feels perfectly natural. “Rockabilly
includes so many styles: gospel music, bluegrass, the beginnings of rock and roll. | grew
up in Wisconsin, playing and absorbing everything | heard around me, from rock to swing
to country to polka. So in a funny way, stepping into this role was like stepping into an
old, comfortable pair of shoes.”

After earning a jazz performance degree from the University of Wisconsin-Eau Claire, Lelli
relocated to Nashville, where he played country sessions and toured with Doug Stone.
“At one point,” Larry remembers, “l| jammed with a bassist who was playing a Broadway
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And the sound? “Just amazing,” says Lelli. “The first time | brought these drums to the
theater, everyone was just blown away. They sound so huge, warm, round, and full. The
sound guys love them.They were the perfect choice for the show. You know, I've been a
proudYamaha artist since 1992. Not only does Yamaha make the best drums and percussion
instruments, but they have the best people working for them.”
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The authentic musical energy of the Million Dollar Quartet has earned the production the

“THE FIRSTTIME | BROUGHTTHESE DRUMSTOTHE | N
THEATER, EVERYONE WAS JUST BLOWN AWAY.”

But there’s one audience member whose praise was particularly meaningful for Larry.
“Fluke Holland came up for opening night,” he says. “He gave us his blessing and paid






