PASTOR ANDRAE CROUCH IS ONE OF THE LEADING LIGHTS OF CONTEMPO-
rary gospel music. In addition to singing, playing piano and writing
songs with his own group, he has performed and arranged back-
ing vocals for a host of top artists, including Madonna, Michael
Jackson, Elton John, Julio Iglesias, and Quincy Jones.

Young Andraé soaked up plenty of sacred music while growing
up in his father’s Los Angeles-area church. But other influences
crept in as well, setting the stage for Crouch’s cross-genre music-
making in later years. “My father was a great appreciator of good
music, period,” he explains. “It didn’t have to be the hymns of the
church. He’d listen to Sam Cooke and Duke Ellington on the radio.
Then in the other room my mom would be listening to classical
music. So we got a good balance of musical influences growing
up. Jazz, pop, everything.”

By his own account, Andraé’s transition from listener to per-
former was dramatic: “I was about eleven, and | had never played
the piano in my life. But one day in church, my father called me up
and said, ‘Start playing.” And | just started playing, while they were
singing hymns. All of a sudden my ears seemed to pop open—
| understood what the tonic note was and the key they were singing
in. | didn’t know what | was doing, but | just started hearing things.”

Since then Pastor Crouch has developed a musical style that
merges traditional gospel with pop, jazz and other genres. “It would
be selfish to believe all the best music is played in the church,” he
says. “It's like the scripture says: ‘All good and perfect gifts come
from God.” If | hear a wonderful musician, it doesn’t matter what
he’s doing or where he’s doing it—it’s just great music.”

Crouch is pleased that there’s greater interaction between pop
and religious music these days. “l think everybody has borrowed
from each other,” he reflects. “Although in gospel we have a little
more liberty in our interpretations than in pop music. We're a little
less constrained by styles and trends. It's all about how a person
feels in their spirit.”

Crouch says he strives to make his music as welcoming and
inclusive as possible: “With some religious music, it's almost like it's
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and he said, ‘I love it!" It's wonderful to get that kind of respect for
the gift that God has given me.”
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