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upon where we're playing. If we're playing an arena I'll use the 18”
depth, but | like the punchiness of the 16” a lot.” For smaller gigs,
Marvin takes fewer drums. “I've done club sets and taken just one
om,” he says. “But hitting that one tom, the way it sings right back
you—man, that’s all | need!”

res? “l have a ton of them,” laughs McQuitty. “One of my
rites is still one of the first ones | bought, a Yamaha Dave Weckl
ture model. It's 13” x 5” maple with dual strainers and gold
are. I've also used the new Steve Jordan signature. It's made
onmentally friendly material and man, it has got so much
's crazy! It sounds excellent on ballads, funk stuff, everything.
snare I'm partial to in the studio is this 5%” Paul Leim
chrome-over-brass snare. The side stick on that thing is
gs, man!”

0 has favored birch drums sine 1991, recently ordered
solute Beech Nouveau kit as well. “Beech has the
birch and the warmth of maple,” he explains. “I'm
it in a recording setting to see how it sounds,
ve played live with it, it’s great.

drums is like driving your dream car,” says
xhilaration of ‘it doesn’t get any better than this.’
to get the best out of my playing; I'm a better
rums just sound great. They work onstage, in
. And these drums are so versatile—you don’t
em to make them sound good.”

t the instrument, McQuiitty says, man can-
“When | play, whether it’s gospel-oriented
p, | feel like | have to give back the gift
about bringing to life the spiritual con-
creator and making it a reality. It might
o | make sure | give everything I've got

yamaha all access

“Playing Yamaha Drums is like
driving your dream car... it doesn’t

get any better than this.”
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