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YOU'VE  WR ITTEN  EVERYTH ING  FROM F I LM  MUS IC  TO
J INGLES .  AS IDE  FROM YOUR  SONGS ,  WHAT  ARE  SOME
OF  YOUR  FAVOR ITE  MUS ICAL  ACCOMPL ISHMENTS?

I wrote two Broadway scores—actually more than two, but there are
two I like best. One is a two-act play based on the song "Copacabana,"
which is opening again in July at the Benedum Center in Pittsburgh. 
The second one was a musical called Harmony, which opened at the 
La Jolla Playhouse a little while ago. It's going back up, and it’s 
going to hit New York, too. 

DO  YOU HAVE  D I FFERENT  TECHNIQUES  FOR  
WR IT ING  D IFFERENT  TYPES  OF  MUS IC?

I do. But the big trick for me, when I compose any kind of melody, is to
write it away from the piano. I think the best melodies I've ever come
up with have been when I can walk around the room and hum the
melody. Ninety percent of the time, those melodies are the most 
memorable. After that, then I go to the piano and complete it that way.

YOU'RE  ALSO  AN  INCRED IBLE  ARRANGER—DO 
SONGWRIT ING  AND  ARRANGING  BAS ICALLY  
COME  FROM THE  SAME  PLACE?

No, not at all. It's two totally different crafts. When I started off in the
business, back in the 1800s, [Laughs], I just wanted to deal with the 
orchestra and arrange music to accompany singers. I wanted to be, oh,
Nelson Riddle. I wanted to be George Martin, with the Beatles. I accom-
panied and arranged for everybody in New York. I did that for my friend
Bette Midler for years. I would take songs and throw them up in the air
and give her a brand-new, spanking idea. That's what I did at the beginning,
and that’s the thing I love doing right now, arranging songs.

AS A PERFORMER, SONGWRITER, AND ARRANGER, BARRY MANILOW has helped shape the pop music
landscape since the early 1970s. With 29 platinum albums, two Emmys, a GRAMMY®, a Tony, and two CLIO
awards to his name, Manilow is currently a longstanding headliner at the Las Vegas Hilton—and he’s found a
new generation of fans through recurring appearances as a mentor on American Idol, where his former
backing singer Debra Byrd is the show’s head vocal coach.

PERFECTLY ARRANGED
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HOW D ID  YOU PUT  YOUR  STAMP  ON  YOUR  H ITS  THAT  YOU D IDN ’T
WR ITE ,  L IKE  " I  WR ITE  THE  SONGS"  AND  "MANDY?”

I really do think it was my arranging ability that made them original. I believe David
Cassidy did the first rendition of "I Write the Songs." And I listened to it and went,
‘Oh, I can never do that. I've got to do my own version.’ So I flipped it into the air and
gave it three key changes and a big ending. I want to excite people. To surprise them,
to thrill them. When I worked with the American Idol kids, I kept telling them, ‘Be
original. Don't be afraid to make these songs your own.’ The most important thing is
to learn how to act a song. Make it into your own story. With these young performers,
it's like the dawn suddenly breaks when they finally understand what I'm saying.

WHAT  IS  I T  ABOUT  PERFORMING THAT  ST I LL  CAPTURES  YOUR  
INTEREST?

I like connecting. My career is not about music at all—it’s all about feelings. My 
goal is to give you goosebumps. I don't care how I do it: whether it's up-tempo, 
or a ballad, or a joke, my goal is to make you feel something. I want the audience 
to feel better when they leave than when they walked in. 

IN  YOUR  SHOW IN  LAS  VEGAS ,  YOU  PLAY  A  WH ITE  YAMAHA
DISKLAV IER  AND  A  BABY  GRAND CLAV INOVA .  WHAT  DO  YOU
L IKE  ABOUT  THESE  P IANOS?

The feel is the same for all four of the pianos that I use. They are what I've been using
for many years. And I know that when it comes to a great acoustic piano, like the one
I have here in my studio, it's a Yamaha. There’s a brightness and contemporariness
to it. For a pop piano player like me, there’s a major difference in the touch and the
power of a Yamaha piano.

TELL  ME  ABOUT  YOUR  NONPROF IT  ORGANIZAT ION ,
THE  MANILOW MUS IC  PROJECT.

It's all about getting musical instruments to schools in trouble. Since the government
has been canceling funds for music classes, the kids are relying on parents and
teachers to supply them with workable instruments, sheet music, music stands,
everything. When I discovered this a couple of years ago, it just broke my heart. 

I don't know where I'd be without music classes in my high school. I was a real 
geek and very shy. But when I got to music class, I felt confident. I became a better
student, and I was able to interact with other students. And I think that happens to
every student who takes music classes, whether they become famous musicians or
not. Their grades go up, they become better human beings. So I put together this
Manilow Music Project, and I've been trying, little by little, to get instruments to 
the schools I can get to. I don't know whether I can save the world, but I can do 
my own little part!

“FOR  A  POP  P IANO PLAYER  L IKE  ME ,  THERE ’S
A  MAJOR  D IFFERENCE  IN  THE  TOUCH  AND
THE  POWER  OF  A  YAMAHA P IANO.”


